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Nam June Paik

Jiger Lives

single-channel video, 45min 27sec, color, sound
(single-channel video projected onto a 360-degree screen,
1Imin 56sec)

Commissioned by the Korea’s Presidential Commission

for the New MiIIennium,(/[;ger Lives produced by Nam
June Paik, was presented on December 31,1999 at Imjingak
Pavilion and broadcast live in 77 countries around the

globe via broadcasters such as KBS in Korea, ABC in the

U.S. and BBC in England. A unique situation of the Korean
Peninsula, the only region to be separated in the world still
in a state of truce, aired all over the world, edited by Paik in
his own style of rapidly changing imagery. In addition to the
existing video, this work includes scenes of a “fight between
a tiger and a lion” and

folk paintings of tigers.
The video also features
scenes from George
Brecht’s Motor Vehicle
Sundown performed by
the New Jersey Symphony
Orchestra, the American
soprano singer Tracey
Leipold performing Larry
Miller’s song, and Paik
playing I'll live in Mt.
Geumgang on the piano.
Then Leipold and Paik,
standing side by side, perform their own song in front of
the Three Elements. 7[;96/' Lives represents Paik’s wish for
Koreans to make a step forward for a new vision after a long
time of suffering. For this exhibition, selected footage from a
45-minute video that encapsulates Nam June Paik’s art and
life will be presented in an edited form.

Video Re-edit: Sindae Kang
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Yiyun Kang

2022
360 A2 IT2MIM CHHY HICI, single-channel video projected onto a 360-degree screen, Imin
129X, 23, @A 9sec, color, sound
(LI 4d)2 XI10) CHES ZZ SIAIOIA BITH ZI2 SOI QI I Ina history of mass extinctions on Earth, “Janishing
[HEt =" CF=C} DEH CHA HHO| [HEES ASHM =01t focuses on the sixth one, which is underway right now. While
— " « the previous five mass extinctions were caused by natural
SAHZEKRS KIHIEO1 KHEHZ OI6H LOILLCHE, XIZ HOXID 'ep xtnctio Py natu
N disasters such as asteroid collisions and volcanic eruptions,
U= BS2 212t St E0| S 20 LOoILED UCH J2HM . - .
the current one is the result of the activities of a single
SIALD =2 | =) E= 0|2 o= =a . .
0l H&2 ‘E2M BS L= 2ARM HES 0l2t10 S2IC species: humans. Because of this, the phenomenon has been
H2IIE2 Q2O IHUCZ X7t HE BLI 2 75%I 2 2JI0l  referred to as the “Holocene Extinction” or “Anthropocene
et 4= QLD ZA16HH, 0I= O4Ad HHIH CHEF =0| HuksE ZIss2 Mass Extinction.” Experts warn that around 75% of species
ZEBICH AMAS}E SAISE XFR I, MAIX| TH, 712 3} 212 on Earth could be threatened with extinction by human
Qo1 242 0I1710| HES MEZ(| AlOILT| HHS S BI=T interference-a situation they regard as a cl.ear '5|gn oij a sixth
L mass extinction being at
BE SEE JIS3H Sk -
hand. Human activities
247} AHERAH|O] [t . s
1 b SEHH2I CHEE2 such as industrialization,
21251 Qe AXISH urbanization, resource
M2 ARIE20E 39 extraction, habitat
228 AEIZ QHEFHLE destruction, climate
" . — change, and pollution
OIAISIRI RBILCH OIS0 ge. and pofiution
are hastening extinction
AE2 0IZH0| XA AFE
as they make the
HY== X|= o .
-I—m_l-h XIﬂOIXI', 'I‘Eljl' environment IeSS
Oi=olor S SmEHRIAS survivable for other
C2{LHCE (vl L 4he species. But while
0I2{St 2HICIAIS HIEtO=, ecosystem diversity is
OIZH0| KB AIBHO| ALMIS AIZIHOZ 27I6HT XIS THs St o _ severely threatened, many
o - e _ o o people either disregard or fail to perceive the rapid decline
OI2HOl CHE 222 MIZISICE SHR0 2MXI= 2EH2 EEXINE . s . A
of other life forms. Their disappearance is an indicator
H(| X0 2= ==} A0 = Ci7] oIf} SpAltad L . .
S0IXIZE 1 £0i= BEE 222 HIAIXIS 10 ACE ZHIME of human exploitation of the environment, showing the
ZOHE! 270, 3 1= [E6H= o= SA2 SHIH EXHA2LE0IOl inconvenient truth that we must all face. Focusing on this
ARRESHLE ARRPIELD Q= MBENE MEXOZ HHAGHL. theme, ‘/)ffméglu'ng/ visually invokes the loss of life caused

by human activity and raises questions about a sustainable
future. The scenes that appear on screen may seem
fantastical, but they contain a message of extinction and
annihilation. The fossil-like wings and the skeleton drifting
overhead are symbolic representations of life forms that
existed at one time but have since disappeared or are in the
process of disappearing.

Commissioned by Arts Council Korea (ARKO) //
SHEZSHI=R122), 2SS HOIM and Ministry of Culture, Sports and Tourism
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ZADHIM MME A2 2SS T2 TMEH N S2Us
HICI2 =Z0ICt ZJt= =8&°012k= JHE OfeH, CIXIE
OIDIXIV HEEl= NI™E ZZUXCZ EEiLHI'_Xh ZI2MMQ|
SIS MM5H= X122 QlgH LICH = RI1X HIHES
HICI2Z *84StCt Ol HICIQ= Et==gt OII]III TH8E HoiM,
AL SEIH FEE AIZE S22 EXIAF I, I22H
I HBEZAS JIEI HAE0| ESI6H= WS SH MIAISICE

ijeong Goo
T T ent
A dragipar

2025
single-channel video projected onto a 360-degree screen,
6min, color, sound

Yhe Jransparent “Visual Scenes is alarge-scale

immersive video work based on the visual outcomes
generated through the video installation work /¢

Yransparent ]ﬂen(/ering Apparatus. Through the

concept of “transparency,” Goo attempts to show the
process of digital image formation in a sensual way.

To this end, he uses a device to create projected light, along
with video showing the resulting organic forms.

The video goes beyond image reproduction to juxtapose the
machine’s physical structure into visual layers, presenting a
process where forms with organic vitality emerge as a result.
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360 A2l T2 MM EHHL HICI, single-channel video projected onto a 360-degree screen, 7min
72 17X, 2, @M 17sec, color, sound
(L2 H 2 A IFH2 3602 MAE| SIX6H= TH=2t0t Ouroboros fngine presents a panoramic landscape that
=2 20N, AIZH0| MEXO= S22 2020 E1 B slowly turns 360 degrees, creating a circulating world where
i = ey = time seems to slowly revolve rather than flow in a linear
=2totk= MIAHIE SHEHUCE 21Xok= A3T2I2 2= =X y

o
fashion. At times, the revolving screen resembles a filmstrip
OI0IXISCl HEXCZ OIHE! =2HE A=EI0| HElZ, 2= HEA

with a series of connected still images; other times, it turns
SIFSHH 71 AlUI0F & KI2! Z0IEZE(zoetrope) K2 ZH0IMH
2= ot 0

quickly, resulting in a flickering movement reminiscent of a

SIS DS HHCE 2242 01 2H0IA DI XFAC| 2 IS HiE zoetrope (an early cinematic device). Within this, the viewer
HHOI @22 A 12l 2210| =2H5H= TLH AIZHAS 248i6HH, experiences an ancient temporality that cycles endlessly
A0 AAS AASEQ|OIKIZ SHS81T THAHAKSH= 012X |S0) like an ouroboros-the symbolic image of a snake eating
HH=X) TS84 20| MIQH D=5 St its own tail-while also experiencing the world of artificial

intelligence’s repetitive
feedback loops, where it
learns and reproduces its

own generated images.
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sinhwa Yeom
(Inst.)

single-channel video projected onto a 360-degree screen, 8min
15sec, color, sound

(EethY WE (T nst.)ye(Gethy HE)o HXtoF, Part of the Solarsonic Band series, Solarsonic Band
71 Q1712 01| BHEIX| 242 47IS0| HEHAS g ("I nst.,) uses the video medium to capture a performance

B ACL 2= TIISt 219] A2I2HS Eeltt HE=0|
]
—

by instruments that have yet to be played due to the
climate crisis. The Inst. (instrumental) in the title refers to a

SIEHS 550HE ‘Inst.(instrumental) = 2IZEI01 EXHoHE 247121 performance that includes only instrument sounds without
JISES LIS B £ YIS EHZE, BOH, DIMEXI vocals—alluding to the possibility of instruments existing

S HIQIZHA J|= QA BtS6HH, Q1FTt &0H= JISHIE without human beings. In the video, the instruments react to
QAESH | ZZ2 0|9 22 MES S5H, 2¢H 01X0| 2HOZ A non-human climate elements such as solar rays, lightning,

1= 2lIo1&E S46HH STk

1

and fine particle dust, drifting through the climate systems
inhabited by human beings. Through this scenario, the work
encourages us to imagine
a “climate rehearsal”

as a pre-performance
performance.



