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Play It Again, Paik

| see twelve moons here. Time you can't see.
| want to make time visible and time you can grasp.

Nam June Paik, interview excerpt from WNET Television Station,
Video Gallery 11,1976

The 2025 solo exhibition, Play It Again, Paik, explores

time as seen, heard, and experienced by Nam June Paik.
At the heart of the exhibition are recordings of his past
interviews. In a warm and often humorous manner,

Paik explains video art, a concept that remained unfamiliar
throughout the 1960s and 1970s. He likens video to
painting and calmly demonstrates electronic technology.
Above all, Paik continually discusses and writes about time,
emphasizing that video, unlike other art forms, allows for

a new experience of time.

Our experience of time varies. Sometimes it flies by like
a flash, while other times, seconds can feel like years.
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and-white television set is modified with electromagnets to
temporarily disrupt the flow of electron beams, forming the
shape of a moon. The video does not tell a story about the
moon; in fact, it delivers no narrative at all. Viewers are left to
experience a kind of abstract time.

This exhibition, which emerged from music and television,
stands before each viewer's time. Like a montage, it allows
viewers to skip through time and space, yet it also invites

2ok} Ellgj|H| HMoj| A =2 0| MA|= ZEREe| A|ZH o)l them to experience different directions of time by comparing
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ZHAS A QUX|TH ZH KEEO|IM ChEA| S2E AZIS time and relative time, abstract tl;ne vf\nthou;cj n:rrat(;ves,
N e linear and multidirectional time, fast-forwarded an

H|wstH A|ZEe| Ll =2 Wekd S Ay = S A0t ) . i .

|2 MCYEOl A2} ATHEIQI A|ZH LIR0| Q= X AFKo| rewound videotape time, plus time (memory) and minus
X C T} At L = . . .

= SRR E A SR = A, HeTl s e time (forgetting) all continue to pass by.
AlZh stefgro2 S2= AR o2 Wato 2 S2&= A7,

oto|uA AlZKY2ZH) ol =1 At



HiLES (H|C|2 A=2]0 No.1), 1989, 7HH3 7|, Nam June Paik, Video Chandelier No.1, 1989, dimensions

R AEt SUH CRT TV ZLIE 38CH, I2|AOMA M7, variable, 38 Telestar black & white CRTTV sets, Christmas lights,
HAM, 2Hi7|, 1-kED HIC|Q, Z3, M, LD wires, video distributor, 1-channel video, color, silent, LD
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The word “chandelier” originates from the Latin word
candelabrum, which means candlestick. Typically, a
chandelier holds several candles that emit light and is
adorned with sparkling decorations such as crystals to
beautifully spread light around. Nam June Paik’s first
chandelier used a black-and-white television as a candle
to create images and light, and decorated the television
with dangling wires and small bulbs, presenting a
beautiful display of our time and space transformed by
media technology. Paik created the video with computer
graphics, the latest technology at the time, and chose the
groundbreaking wireless portable television to create his
work. By incorporating technologies from the past, such as
candlelight, and the present, such as wireless communication
devices, the work demonstrates Paik’s technological
imagination across time.




Nam June Paik, Suite 212: Selling of New York, 1975 (1977), BEE, (B35 212: 72 THf), 1975(1977), 8:10,
8:10, color, sound Zy, /4
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Selling New York is one of the most representative pieces
from Suite 212, a video show produced by New York's WNET
television station. The program, which comprised over

30 short video segments, aired as the final broadcast of the
day. The rapid editing of electronic collage using a video
synthesizer, combined with lively sounds, gives the work

a music-video-like feeling. These pieces, which reflect the
multiculturalism of New York, a cosmopolitan and vast city,
offer a diverse perspective. Named after New York's area
code, 212, the series featured personal video sketches by
Nam June Paik. The most famous of these, Selling New
York, depicted the city's dominant broadcast and television
networks. The work cleverly juxtaposes the power of mass
media, both commercial and political, with the passive
consumption of television in everyday life.




sHEER (TV ), 1974(2002), 7HH37|, CRT TV ZL|E, Nam June Paik, TV Garden, 1974 (2002), dimensions variable,
LCD TV ZL|E, &0} Y= AF, A HIC|IL 2Hl7|, CRTTV sets, LCD TV sets, live plants, amplifiers, video distributor,
ALH, 1-kE HIC|Q, (F2H 12H) 3, R4 speakers, 1-channel video, Global Groove, color, sound
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TV Garden is an installation where television monitors are placed
amidst a garden of various trees and grasses. The screens display
Global Groove, which features music and dance from various
cultures excitedly. In his writing reflecting on the connection
between nature and video, Nam June Paik said that before
working with video, he hadn't noticed that color can act as a time
of day, just as each season has its own color. In nature, spring
begins with pale green, transitions through the blooming colors
of May, deepens into summer's blues, and shifts from yellow to
red in autumn. Television also changes from blue to yellow to
orange to crimson according to the chromaticity cycle of radio
waves. "As in nature, in television the succession is very, very

fast time makes color,” Paik said, emphasizing that television

is a technology that creates electronic color. For Paik, the act of
watching television was equivalent to entering the dimension

of time.
H|C|2 -2UE NHK &&= (Y 0|s3h),
Video 1984

-NHK Japan Broadcasting
Corporation, Sunday Museum, 1984




Klaus Barisch

Nam June Paik, Etude for Piano Forte, Concert on October 6,

1960, Atelier Mary Bauermeister, Cologne

1) Paik in the audience, in action David Tudor, Cornelius Cardew, Ben Patterson,
John Cage and Leo von Knobelsdorff, 27 x27¢m

2) Are you gentleman?, 32x23cm

3) Paik attacks John Cage with scissors and cuts his shirt and tie, 27x27cm

4) Nam June Paik, John Cage with cut tie and David Tudor, 27 x27cm

5) Paik lying behind the overturned piano, 27x27cm

1960, black and white photograph printed on Baryta paper
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Five photographs taken by Klaus Barisch vividly capture the
legendary moment of Nam June Paik’s 1960 performance of
Etude for Piano Forte. During the performance, while playing
Chopin, Paik smashed the piano, cut John Cage's necktie, and
stormed out of the audience. Paik's recording of the same title,
which still survives, is a mix of music from Beethoven's The Fate
Symphony and Ode to Joy, Stravinsky's Petrushka, the sounds of
barking dogs, and sobbing. As such, Paik’s early compositions
were action-oriented, performative, and blended with a variety
of sounds. Although Paik’s performance was known for being
violent and radical, he stated that his intention was not violence
but rather to create a shock that would lead to catharsis, an
electronicimpulse that reached extremes and surprise. Paik’s
experimentation with rearranging the senses in space and time
takes viewers into a multidimensional experience of time.

HlC|Q -w
Video 2

-WNET Television Station, Nam June
Paik: Edited for Television, 1975



iR (2HE] M| A QC|2E|0|) 1963(1975), LEmt Nam June Paik, Random Access Audio Tape, 1963 (1975),
71x130cm, FLHE FHMIE 77| 14%25%8cm, LIRT, chipboard 71x130cm, portable cassette player 14x25x8cm,
ZoAEl S QLIQE|0|I T2t LU FIM|E HA47], chipboard, plastic foil, audio tape strips, portable cassette player,
OfayE go|z &= magnetic tape head
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In his first solo exhibition in 1963, Nam June Paik presented
Random Access, a work in which he unwound a recording
tape, mounted it on the wall, and allowed viewers to listen

to the recorded sound by running the tape directly across the
wall with a metal head that was removed from the playback
device. The term "random access"” refers to the ability to access
all tracks in a list within a set period, enabling users to directly
and immediately access stored data, regardless of its location.
Random Access Audlio Tape is a portable cassette player with

a playable metal head attached to a wooden board. Like the
original work, the portable Random Access Audio Tape allows
viewers to scratch the tape to hear “random” sounds. The music
that played varies depending on the direction and speed

at which the viewers scratched the tape. Through “random
access’, he experimented with the materiality of magnetic tape
and the possibility of freely altering its linear structure. Paik
extended this conceptual experimentation with coincidence
and time to video.




Nam June Paik, Moon is the Oldest TV, 1965 (2000), dimensions shE, (22 71 22E TV), 1965(2000), 7HH37],
variable, 13 CRTTV sets, 12-channel video, color, silent, LD; CRT TV ZL|E 13}, 12-M4 HIC|Q, Z2|, A, LD;
E-Moon, 1-channel video, color, sound, DVD (E-Moon), 1-fid H|C|Q, Za{, YA, DVD
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Moon is the Oldest TV consists of 13 monitors displaying
various lunar phases, from crescent to full moon. When
Nam June Paik first exhibited this work in 1965, he was
experimenting with modifying cathode ray tubes and
television internals to create abstract imagery. Moon is the

(S 712 228 TV)= HRE| TAHI2 B 12749 H0j (E-Moon)(1999) Oldest TV also uses a deflector at the end of a cathode ray
O|2t= F40| F71E|0] 13CH2| EL|EZ 7%t ARIL|Ct. . .

tube to alter the electromagnetic flow, creating the effect of
Moon is the Oldest TV consists of 13 monitors, incorporating a video titled a pale moon floating on the screen. Paik once explained that

£-Moon(1999) into 12 computer-generated moons. video artists had discovered abstract time, which he defined

as time without content. While the lunar cycle represents
natural time, imbued with its rhythmic patterns, Paik's
“Moon" is not a playback of the real moon. If the moon were
filmed and shown, it would capture not a still moment, but
the changing moon and Earth's movement. Only through
Paik's unique approach can a static moon, a frozen moment
in time, an eternity, be shown.

H|C|2 -Video USA, (2 7}z QE{EI TV),
Video Ao|A
-WNET 2432, (HIC|2 Z2{2| 1II),
1976

-Video USA, Moon is the Oldest TV,
undated
-WNET Television Station, Video

II“III Gallery 11,1976



BHESE (F2h) 1991, 243.8%243.8x81.2cm, Nam June Paik, Uranus, 1991, 243.8x243.8x81.2cm, round
Hl DIL|E{ 24CH, 2-X4 H|C|Q, 2|20|&2 A% steel beam, 24 CRTTV sets, 2-channel video, Leeum Collection
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Uranus is an expression of Nam June Paik's cosmic imagination,
encapsulated within his trilogy of satellite operas and
planetary series. Paik amplified global communication and
imagination by connecting New York and Paris through a
satellite live broadcast. He expanded his vision of the universe
through the planetary series, which includes works such as
Sun and Moon, Venus, Mars, and Neptune. Uranus, the seventh
planetin the solar system, appears turquoise due to methane
in its atmosphere and features hazy ice rings. In Uranus, Paik
combines colorful neon lights with 24 monitors displaying
various images. The radiant visuals flickering across the

24 screens create a poetic portrait of the universe, bridging
the fleeting and the eternal.




Nam June Paik, Shuya Abe, Paik-Abe Video Synthesizer, BHZE OHH| 73+OF, (44-OHH| H|C|2 £IC|AFO|A), 1969(1972),
1969(1972), 168x64x114cm, 2 CRTTV sets, 2 enamel coils, 168x64x114cm, CRT TV ZL|E{ 2CH, oLt 3 274,
2 CCTV cameras, 1 amplifier, 5 audio generators, control board HA3| 2 FHH|2} 20H, Y 1CH, AlS LAlT| 50 HES EE
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Paik-Abe Video Synthesizer is a video synthesizer co-created
by Nam June Paik and Japanese engineer Shuya Abe. A
video synthesizer is a video editing machine that accepts
video from cameras and external sources and can synthesize
and transform colors and shapes in real time. Moving away
from television as a conduit for information, Paik wanted to
create a machine that would allow anyone to edit video as if
they were playing a piano and envisioned an open electronic
environment that would invite audience participation.

The Paik-Abe Video Synthesizer was created in 1969 after
repeated research with Abe and was later used to edit videos
such as Video Commune.

H|C|Q -59 ARD =2{|t|Fat Haf|Hl
Video Oj=2te| 2| nHo]| 3x0{ QIE|R

Sh= WEHE, 1999

-8k (Oto] 2lA 81), 1981

- E oEX0f, (HE, st ¥ 0),
1990

-WNET 243, (HuE: dau|Mg
2let M), 1975

-WDR &&=, (O[I712E=
eheksihy, 1977

-Nam June Paik’s Interview on the
Occasion of His Retrospective with
ARD Television and the Kunsthalle
Bremen, Germany, 1999

-Nam June Paik, My Mix 81,1981

-Jean-Paul Fargier, Play It Again,
Nam, 1990

-WNET Television Station, Nam June
Paik: Edited for Television, 1975

-WDR Television Station, Das gute

IIIIIII Gewissen der Avatgarde, 1977




st (M| CHel 7H|2} EHod), 1969(2001), 7HH37|, Nam June Paik, Three Camera Participation, 1969 (2001),

H|C|27 (2} 3CH, HIC|2 2 3Z7|, H|C|Q FAE AT

RGB Q/&2] DL|E9} T2NE| ZHE, B[l 0|&2t A% video boost amp, monitor and projector with RGB input and output,
theatre lights, Kunsthalle Bremen - Kunstverein in Bremen Collection

dimensions variable, three videocameras, video distribution amplifier,
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Three Camera Participation is a work in which colorful shadows
appear on a television connected to three black-and-white
cameras. Each camera illuminates the subject with red, green,
and blue electron beams inside the television, and the three
colors merge on the screen through equipment and amplifiers
that synchronize the signals between the cameras and the
television. The setup is also connected to a projector, which casts
the image onto the wall, creating equally beautiful shadows.
Reminiscent of shadow play, the piece invites viewers to reflect
on their own perception and representation of reality. Nam June
Paik discovered the potential of experimental video by using
simple technology to create the desired scene, thus replacing
expensive color cameras.

H|C|2 -WNET 282, (=X ofH|Z A <]
Video TV), 1975
-WNET Television Station,

TV as a Creative Medium, 1975




Nam June Paik, Magnet TV, 1965 (1969), TV 32 x43x40cm, HHLEZ (XA TV), 1965(1969), TV 32x43x40cm,

magnet 4x14x4cm, 1 CRTTV set, 1 magnet XM 4x14x4cm, CRT TV 2LIE 1cH, Xk 174
Nam June Paik, Magnet TV, 1963, 50x90x120cm, 1 CRTTV set, BHLER (KR TV), 1963, 50%90%120cm, TV $=417],
1 magnet, MMCA Collection XM ZEsCHO|E 2 AF

(RHA TV BH2i2H0| XHAS el Hol o 5| 4
QIEE OHE XHZo|Ch, YalH|MS Liste] HT 2

HAL 20| £E10] WS L= WAOR BHSO{FC)

X7 IEolA 2303 s HAt o] 2

utom XiA| ZOE w7t

ES=
S}HO| LIEfLIH F=8XQl 2 S 2HSO{ LY.

TS 12{SI0] ZHTISH 7 |EZ A H g E W
UEE FIZCt xHA2 0[0[X] 2 flet =7E HOlA,
X X

Magnet TV is a work that allows the viewer to move a magnet
over the television. A television is made in such a way that
an electron beam collides with the fluorescent material of
the screen to produce light. When the electron beam moving
in a magnetic field is interrupted by a powerful magnet,

a distorted screen of red, green, and blue colors appears
towards the magnet, creating an abstract movement.
Magnet TV considers the effect of external magnetic fields on
the screen of a television set and creates a visual effect with

(R4 TV)(1965(1969), HILHEOIEMIE] AZH= 20251 92 14YX| simple technical elements. The magnet creates a sensual
HAEH, ZHE BES 2I5] K8 (KM TV)Z THAISHH HAIE 4= AELICE . . . .

(XI41 TV)(1963, REIBCHISE AZ)E 202541 921 162E} screen while at the same time acting as a device that allows
2026 28 22UNHX| HAIELICE, the viewer to easily understand the mechanical principles of

the work, resulting in immediate engagement.

Magnet TV (1965 (1969), collection of the Nam June Paik Art Center) is on
display until September 14, 2025, and may be replaced with an educational

version of Magnet TV for conservation purposes during the exhibition. HIC| & Z mEx|of|, (HF, 3 o),
Magnet TV (1963, MMCA Collection) is on display from September 16, Video 1990
2025, to February 22, 2026. -WNET &=, (MHE: deju|dg

<3t HE), 1975
-CBS =2, (Md|o] 2d), 1982
-Jean-Paul Fargier, Play It Again,
Nam, 1990
-WNET Television Station, Nam June
Paik: Edited for Television, 1975
-CBS News, Sunday Morning, 1982



HHLER (ZEE TV), 1975(1999), 34x36x41cm, X 17H, Nam June Paik, Candle TV, 1975 (1999), 34x36x41cm, 1 candle,
HH| TV 70| A 1CH 1 steel TV case
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Candle TVis an artwork in which the inside of an old
television is hollowed out, and a single candle is lit inside.
While typical electronic devices hide complex technology
in a black box, making them neither comprehensive nor
accessible, Nam June Paik instead exposes the technical
structure, allowing the viewer to understand the work

intuitively. Candle TV reverses the electronic and immaterial £ V) 20254 78 27271X| MAIE|H, 20251 88 7UHE] 20254
nature of the television by replacing its light source with a 102 19U 25 HA|Mo|M B2 7hsBiLICE
candle. With its clear structure, Candle TV evokes a strong

. . ] . Candle TV is on display until July 27, 2025, and will be available for viewing in
poetic association in which the symbolism of candles contrasts Gallery 2 from August 7, 2025, to October 19, 2025.

with technology. Instead of powering up the television, when
the candle burns out, a person must replace it with a new
one to relight it. This shows the irony of ever-advancing new
technology being replaced by an old technology, the candle,
and reveals the human-centered nature of technology.

H|C|Q -2E NHK &3, (20|82,
Video 1984
-WNET %432, (H|C|Q Z212] I11),
1976
-NHK Japan Broadcasting

Corporation, Sunday Museum, 1984
-WNET Television Station, Video
Gallery 111, 1976




Nam June Paik, Zen for TV, 1963, 150x70x50cm, 1-channel video, sk (TVE 98 M), 1963, 150%x70x50cm, H|C| 2,

1 CRTTV set, MMCA Collection TV 2L|E, 22IScH0|S2 A%
(TVE 2let 1)(1963, =&iFci0|&2t 2F)2 2025 9F 162 FE| 20261 (TVE Qs M2 7| 55 oad ddo=z
22 22UNHX] MAIELICE
SR Aoz, Al ZLHE B stite] YE7(7t
Zen forTV(1963, MMCA Collection) is on display from September 16, 2025, D Qe ZHEO|C} 1963 HHLEZS X JjolXME

to February 22, 2026. == N
ZH|SHH F H[H|H0| & Lt 7t=2 M SHHZE 2t HO||
LIEILIX} 0|2 HOZ M MIEMOZ HO|ZE siof

HAIMLCL 71X o == QR H|HO| LI 2| 22| =7

—_

S| BOIH FA W'=0I °P§§ Eolfi III':'._*,

Zen for TVis a work in which a single line of light glows on

a television monitor. In 1963, while preparing for his first
solo exhibition, Nam June Paik encountered a malfunction
with a television that caused only a horizontal line to appear
on the screen. He decided to display it sideways, creating
the appearance of a vertical line. Technically, the television's
vertical output circuit had been disconnected, causing the
scan lines to appear as a single row. However, Paik artistically
transformed this anomaly into a work of art, imbuing it with
aesthetic meaning. In front of the light, which seems to
condense time within the space of the television, viewers
discover a new, electronically created sense of time.



BHEES (EH0 TV), 1963(1998), 7HH37|, 3|2 =X CRT Nam June Paik, Participation TV, 1963 (1998), dimensions
TV 2L|E{ 1CH, A5 27| 20, = ZE7| CH, A 2L, variable, 1 manipulated CRTTV set, 2 audio generators,
ato|=3 274 1 temperature controller, 2 amplifiers, 2 microphones

(H0 TV)= ZLIE{o| HZE 0to|=0f 2t240]

3 el 5olet 3710 w2t 2+4lgh TiEQ| o[0|X|2
Hetsto] ZLIEZ 2oiFE= ZHZ0[Ch WHE2 1963
RNQIH (S22 FAl — FXL A2|H|FH0f|A] 13CH2
e UM S MEAE O F Skt (R TV)oILt.
2 SO (RO TV)= et M ST |7t ehm|

g

4E]0], AFREE OHEX| QO 3l2{3t MO 0|R04Z

22[E UH

oI MBS S8 LSS FAfeH A2 izl
HIC| 20| XI5 SAH SAAQ! T8 HE 44 7o)

=Zto] L.

Participation TV is a work that displays unpredictable visual
patterns based on the pitch and volume of the sound made by
viewers into a microphone connected to a monitor. In his first
solo exhibition, Exposition of Music - Electronic Television, in
1963, Nam June Paik presented 13 experimental televisions,
one of which was Participation TV. Participation TV was later
enhanced with amplifiers and audio generators, creating

a weightless “dancing pattern” of colorful lines that move
continuously without producing sound. The ribbon-like
"dancing pattern” changes into different shapes depending
on the sound of the viewer. Manipulating the interior with
audio signals is the generative method underlying the
sculptural patterns that would later appear frequently in

Paik's videos.
H|C|2 -2E NHK &&=, (Y03,
Video 1984
-& Z OEX|of, (L=, T O),
1990

-NHK Japan Broadcasting Corporation,
Sunday Museum, 1984

-Jean-Paul Fargier, Play It Again, Nam,
1990




Nam June Paik, In Collaboration with Charles Atlas, Bt EHA OFS2tALF HA FH{dStal AA|ID LHEIR}
Merce Cunningham, and Shigeko Kubota, Y, (A Hio| A Hio| u) 1978, 28:45, &, K4
Merce by Merce by Paik, 1978, 28:45, color, sound

(HA HIO| HA HfO| H)2 18 (S8 ARLE
25 (HAetO2H)ZE FYE|0f QUL 17 = 70| ZH

10
fnl
¥
B
X
L]

ARE FFotal 0| F WEHZFO| HITH HILR HELE,
SZI0f| CHSt 2| Aat AjZtof| 2hot Ao ALt
WHE2 02| Sttt 7| FHS HICR 472
TESHo], CHtt HAS HHZ 2= oh= 0f2] He| 7{ddS
STAZICL &M SZtat 7hyel S22 27ts A2
ASZtE =gsl A& SE0|1 HEXQ 28 SES
Soll OtSLH2 FHS TS0t S&2 ofr[2| 2t
T2 9|1E EE2l= XHE HIFH "0|A2 FYLIM? El=
=32 X2 ME2 S 3% ele| 7Hs8E Hetettt
S0 HetE2 2t oixe] RES wAFHESI
E|Z47| ot 7S HIEO R Al&shA AlZtol Ch3t HES
HZICL 250| M= HICIRE S3lf 024 F&S 28510,
AlZtat =82| ZRE E-1etCh. HIT| 0| A SHE B4
E|S2|= WY SA2 23 AlZte] F'0|2t £ £ AR,
Ol= =S8 + U= Al £[ZE + §l= AZhS THECE

Merce by Merce by Paik consists of two parts: Part One:

Blue Studio: Five Segments and Part Two: Merce and

Marcel. In Part One, Merce Cunningham choreographed

the dance, which was filmed by Nam June Paik, blending
Cunningham's experiments with movement and Paik'’s
exploration of time. Paik edited pre-recorded footage of
Cunningham using a video synthesizer, layering multiple
versions of the dancer against various backgrounds. Moving
between real and virtual spaces, Cunningham transcends
time and space, moving freely and creating beautiful scenes
through repetitive dance movements. The video reflects

the movement of a baby and cars on the road, posing the
question, “Is this dance?” and suggesting new possibilities
for motion and movement. Throughout the piece, Paik
continuously challenges the concept of time using techniques
like cross-cutting and rewinding, blending scenes from

the past and present. Part Two brings Marcel Duchamp

back through video to explore themes of time and death.
The editing technique of briefly reversing scenes can
ultimately be seen as a “dance of time,"” addressing both

IIIIIII reversible time and irreversible time.




BHER (TV IO}), 1998, 265%10%269cm, H|C|2L Nam June Paik, TV Piano, 1998, 265x10x269cm, 1 videocamera,
ZtH|2F1CH, 22{|H]H 16CH, I|ofe 10, 3-k'3 HIC|2, 16 CRTTV sets, 1 piano, 3-channel video, Courtesy of AK Industrial
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Nam June Paik had learned how to play piano and compose
from a young age, nurturing his dream of becoming a composer.
When he first showcased experimental television in a solo
exhibition, he titled the show Exposition of Music and described
the work simply as “time-art." Video art, too, is based on time
and governed by its flow. In this regard, TV Piano is a work that
best showcases Paik's exploration of music and video, centered
around time. Twelve televisions are stacked irregularly on top

of a piano. Some televisions display real-time footage from the
piano, filmed through closed-circuit cameras, while others show
Paik's performance. In the video, Paik holds the camera in his
hands and plays it as if pressing the piano keys. Paik's video
piano performance creates a beautiful, non-linear sense of time.




Nam June Paik, Shigeko Kubota, Allan ‘n* Allen's Complaint, BHEE FHELAAID, (B2t} dzol £H), 1982,

1982, 27:40, color, sound 27:40, &34, /4
(Hzhap Mol SH)2 F o =712t OtHX|e| ZAIE
B2 HICIRE S8l 2tHE 7|55t MER 0[0p7 |2
HEY £ A= H|C|R2| 7IsME HOELL 0| F oIE7IE2
M2 EHEQl ROHQI Ot ZES H2HM MER
EAMet oS HXSIX} oiCh M E2 HIC|Q SMS
Soll F o7} Wztnt o] SRS # 1 U= AlS2He|
SHAIE S 5517| s =C}. H|E MIcHe| A& AlQlol H
AW = XHaH= Mo CHE Af2 K|t OHHX| It
2 X| 30| x| A[F o], OHH X[ 22 SHHOAM S El
FHo = gLt 0|07 | E Li=Ct I{EHA OtE|AEQI
Wz 2= oM 2 IE Zo{E{ 10 A|=SkX| 2t
SAHS| Mush=0|, WHES 4 SBHOR I E/E
A2 = A S0 ECt 04 MU E H|C|R & BHHSE2
ABLa AT RIS ELI7|E AESHK[TH A|ZZHe
Hers "of Citgo 2 SHEtEl A S M35hs MHES
H|C|2 A2 TIX|SHA| LiotZict

Allan'n" Allen's Complaint is a video that explores the
relationship between two artists and their father,
demonstrating the potential of video to capture the past

and reframe it into a new narrative. These two artists,
grappling with conflict with their patriarchal Jewish father,
seek to create a new order and art. Through video synthesis,
Nam June Paik allows Allan and Allen to overcome the time
and space limitations that have long hindered them. Allen
Ginsberg, the iconic poet of the Beat Generation, meets and
converses with his father, who led a life completely different
from his own, in a video synthesized on the same screen
three years after his father's death. Performance artist Allan
Kaprow attempts, unsuccessfully, to walk on water like Jesus,
but Paik uses video compositing to make this impossible feat
possible. While the scenes in the high-speed video maintain
a playful and lively atmosphere, Paik's video experiments
take a serious turn, offering a multidimensional experience
that transcends the constraints of time and space.
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-(=oiH| 2m|2H), EteE, 7], 1968, 40.4x59.8cm
Ao} Q= =22 23 TV Hab, (B Z=H ofH|Z 2] TV),

5= eto|= A2, F], 1969, 49.3x49.5cm

~(Z2MA ALIEF 4H) HEZX| EE op7to|E, 72,1975,
59.5x40cm

(422 2lst M), M128] F< OYII2E HIAE[Y,
EZ0|=EH|Hl U=, 7=, 1975, 59.5x40cm

~(MMA H|OF HES), M32] 72 OM7IEE TIAEE,
ME2 E 52 1965, 59.4x43.2cm

-(ZEES 2let M), = Aldlor HIAE|E |, HEH|0|HA
AlH|OLE 3, 72, 1965, 40x59.5cm

-(RF TV), 17t ARLC|Q, 2, 1965, 40x59.5cm

-(FH|(eH|H A S she WEE)), 1965, 15.2x22.5cm

-(HIo|22 £EE 2[5t sILHE MEO|= =X HFEL|A,
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EAE 78,1964, 22.2x15.2cm (47)
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22.5x15.2cm
(TV M2Z 2%
HE2|EFX|Off S AFZI

of
rr
I
T

A5 S0 HEE) 1971, 30.5%20.3cm

Peter Moore

-Mixed Media Opera, Town Hall, New York, 1968, 40.4x59.8cm

-1V Bra for Living Sculpture, TV as a Creative Medium, Howard Wise Gallery, New York,
1969, 49.3%49.5cm

-Fluxus Sonata No. 4, Anthology Film Archives, New York, 1975, 40x59.5cm

-Zen for Walking, 12th Annual Avant-Garde Festival of New York, Floyd Bennett Field,
New York, 1975, 59.5%40cm

-Variations on a Theme by Saint-Saéns, 3rd Annual Avant Garde Festival of New York,
Judson Hall, New York, 1965, 59.4x43.2cm

-Zen for Film, New Cinema Festival |, Film-Makers' Cinematheque, New York,
1965,40x59.5¢cm

-Magnet TV, Canal Street studio, New York, 1965, 40x59.5¢cm

-Untitled (Nam June Paik with his “Demagnetizer"or “Life Ring"), 1965, 15.2x22.5¢cm

-George Maciunas performing Nam June Paik's “One for Violin Solo”, Fluxhall,
359 Canal Street, NY, 1964, 22.2x15.2cm (4 pieces)

-Charlotte Moorman and Nam June Paik performing John Cage’s 26'1.1499"
for A String Player (“Human Cello”), Channel 13TV Studio, 1971, 22.5%15.2cm

~Charlotte Moorman and Nam June Paik performing his “TV Cello”, 1971, 30.5%20.3cm

black and white photograph printed on Baryta paper
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Peter Moore was a member of the New York art community
from the early 1960s, capturing the energy of experimental
performance art by photographing Fluxus, the Judson Dance
Theater, and many other happenings. Moore understood the
fleeting nature of performance, saying, “If | don't record these,
they'll be lost.” He continued his photographic documentation
for three decades, leaving behind a vast archive. Moore's
photographs of Nam June Paik reveal intense, sculptural
moments within the continuous time of performance: Paik
infront of a screen in Zen for Film, Paik clutching a magnet to
create a television image, Charlotte Moorman on the verge of
drowning in a barrel filled with water, and Paik walking with
aviolin in tow. Moore's photographs show that the instant a
movement occurs is when art is brought to life.







sHEER (TV £117(),1975(1997), 7HH37|, CRT TV Nam June Paik, TV Fish, 1975 (1997), dimensions variable,
IL|E{ 24CH, 0f8t 247H, Ao} Q= 2117, H|C|Q £4H{7|, 24 CRTTV sets, 24 fish tanks, live fishes, video distributor,
3-kig HIC|Q, ZHa, M LD 3-channel video, color, silent, LD
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TV Fish is a work in which 24 televisions are placed behind
24 fish tanks lined up in a row. Live fish swim in the

tanks, while the television screens display clips of Merce
Cunningham moving freely, fish swimming in the ocean,
and airplanes flying in the sky. The fish tanks and television
screens overlap, blending the real fish with the world
depicted in the video Cunningham dances with the fish,
and the airplanes seem to fly through the sea. The fish in
the tanks and those in the video exist in tension but also in
harmony. This juxtaposition of the fish moving in physical
time and the virtual passage of time in the video reflects
the temporal structure of reality and creates a new sense

of space.
HlC|Q -CBS R4, (Moo] i), 1982
Video -=2 ARD || Tt Hay|Hl

Oj=2te| 3|0 330 Qe Fdt=
L 1999

-CBS News, Sunday Morning, 1982

-Nam June Paik’s Interview on the
Occasion of His Retrospective with
ARD Television and the Kunsthalle
Bremen, Germany, 1999
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