= 2019, TN, A0S, =01 o )
fNAMjUNE PAIK YIYUN KANG, GIjEONG GOO, HYEWON KWON, INHWA YEOM

I:lHl—l-xOl

2N s

gl

EHEGH =0ES HECH

Nam June Pa

The Sea Fused
e wuth The Sun

I




Bl TAl= 2SS J12IX) 2210 ATZIHIA 2£0HKI= W22 FIE0IH, 010IXI2E 2212
I ZRRI0| S== HINSH 2ITIHIOIAXE EXHEICE L2171 I OF=6H= 01 &2
Er=5t Al 21212l XI=E E0o, HICIR 0I0IXI2t A2IE MESI KMe2lsh= XXt Al=9|
H2tEl SCHOIZ IS SICH 50| B &+ U= M2l Lt MEH £ = HIAXHOZ SIHEIL,
ZASE JI2E ] S=E= FU2HHO| HICIRE it ETH FHAEIH 2| 20 ZXZEICE
Ol= 212t2| 2IX| I+t LIS B0 M0l 818 MZ2 XH2I2| ZE0 JXIXI| 2211 2217t
MIHIE 71246100 21A|GH= SAIMIE HSHE LOZICE 0l21St Al DICIH 22| Hek=
QIRC| AFHE O 014 20ILE 201 OF=! HICIRZ J1S5HH 2 AS Gzt HEeZ=0|

H

‘HICIR2|(videory)"S [HS2IHl StCE tYLs

JIEEICEL QIR0 MY, AHA, OI0IV 1S EI2 =0l

L2l= [ 0I1A HICIRE Sh=6l 282461
)

= 0
HADFEHE AIS2E MM &0t EXHRIE 2HELL

Ol MAI= HICI2Jt ZHS0HLHE AlS2el 2

AIRE SLEHOZ 201, SAICH ZIHEL

HICI2CI CHSH Al

flio
Lt
4]
sgt
(I

S

In
h]
10

[

>
o

=) Ft{ 0
im
rllu o
NN
- 2
L ¥
L
r 2
o oo
=4
w2
> H o
41 A
2 & =
g 1o
o =

re
U
10
|
I

Jts80
FXtel ZH
| 20| S}
It JHakel
MIA CHHIA HI
o, XIZel =

IH AS

Xl

K
N

[l
HO
flio
[

St ot
10
|
=

N o
%
n
]
2=

n

o éﬂll
0%
1
=
I3
114
4

ot
1]

t

=2
ro
dJ
0=
> H
o
L]
O
ro M

&
re
=
\
i
=

(o]

[___Ju
I

oy
0 Kl
e =
I =2
1] e
b2 E

oy o
o

1]

ot

==

>

3AH
I

o
]

=0 : : 5
I E.—l g e Z\;Imn Zb;

>

=2 HICI2H S
SAI0 225H= A

SLEILMEOHS 2

J

NamJ.une Paik
TS cund

Hi2t2 Al st 2025.8.7 2025 10. 19

ry [-]I.I ]
mo re

fuin
ORI
u
0

tS CIA

r
fl

.

]
re
(I
£n
lio
e
=
HO
[}

s‘-

1 “HAKhistoryy2h= EHHE 212t0| AFAS0| 2EEIL 2XIE JISEIHM HIZ A 881E JHE0ICH
QL HAL= OI0IXILHHICIRZ JISEI UCE T2 2 0IXI G 0l& ‘HAP= EXHSIKI &£ 2H, 2%
‘Ol0IXI2l(imagery) =2 ‘HICI2E|(videory) 2t ZTHSICE WS, "BHEMIA 2| HXI,(1972)




The City of Nam June Paik: The Sea Fused with The Sun

The modern city is suffused with light that emanates from screens day and night.
It exists as something like a vast interface with unending flows of image and sound
information. The light we encounter every day does not simply stimulate our
physical senses-it also exists as a converted form of electric signals that transmit
and process video images and sounds. The volumes of information that light can
contain have increased enormously, along with the speed of their transmission.
Millions of video images stream across the city and appear before us, replayed
with light. This is more than just a new kind of experience—transcending the
bounds of human cognition, it is a phenomenon that alters the way we remember
and perceive the world. Such transformations in the urban media environment
conjure associations with Nam June Paik’s “videory': his prediction that human
events would one day be recorded in video rather than told or written language.
As Paik foresaw, history today is documented in image and video form. This
shows that in a spatial and temporal setting where millions of video images
overlap-containing the information, events, and stories of
humankind-we are no longer beings who simply “perceive”
video. We live in a time and place of layers of human history
recorded and formed by video.

Taking as its starting point Nam June Paik’s essential
explorations of the time and space that video creates, this
exhibition spotlights contemporary artists who are living in
the multilayered video environments that today’s cutting-
edge technology creates and transforming this experience
into art. In their work, they review a history of extinction
and annihilation on Earth to pose questions about human
sustainability; they envision the existence of others in

new ways through imaginary climate crisis scenarios; they
explore changes in human cognition through the origins
of immersive technology; and they experiment with the
boundaries of the real and virtual through landscapes
blending nature with machinery. Based on events that

are simultaneous and non-causally connected in a world

redefined by video, the artists encourage us to reflect on our
current moment through new eyes and realize how deeply
interconnected we are.

1 The word “history” came into being, because our events were told and written down
thereafter. Now history is being recorded in image or video. Therefore from now on there is no
more “History”, but only “Imagery” or “Videory”. Nam June Paik, “Binghamton Letter” (1972)



Y

i A W N

r
Lo I

-

(=13
[r
4m <o

t 2 Y7) " Nam June Paik, Candle 7V

M200 Nam June Paik, J(200
2tshY HIE Inhwa Yeom, Solarsonic Sand
B |7 Hyewon Kwon, Dowuble Vision

H7 2] 77 Gijeong Goo, Ve 7?0/&31)(0’(211( kkendem'n(q Apparatus

T 0
;I-l

™ 0| & I5
e o

4
ot N
0%

e 0¥ re M

b

Zho]= 4o} 9lct Nam June Paik, Tigef Lives

1 Viyun Kang, Vanisfiing

, 587 A7} 74 Gijeong Goo, Yie Jransparent Visual Scenes
Q2 15 24 7] Hyewon Kwon, Quroboros fngMe

ethy W (7 nist.) Inhwa Yeom, Solarsonic Band (I nst.)

=]

yl

0

g M 4 0y I
9_!

re
ot

i




HHL}

=<

=)
“1> _
~ =
1975(1999)
34x36x41cm, X 174, ZHI TV HIOIA 1CH

OHOHI == 6HLIS H S2 ZH=Z0ICH ME=Z=0119631 X HHIH
FHRIFGIM MERE A HHIMEO0| LI 22E HEAIA
OHZEl 0IDIXISE 2LITI0 20IFAE HM ERI(Z 2 S )=
LIS E 2tX5| IR Z I SEEOZ Eha=pt 1 X2 =Lt
SHIHITO0| 2E0LH=E TII1H HUE CIR2E= ZEZ [HMISH Ol
IES, £=20| SES iR WS S0 LHD A26k= IHAE Sol
SAIHIMC| MXHHO0ID HIZSEH2! K4S S tiik SelHIX0l
FAME Soll L2 2 0I0IXIt 2218l BE2E MESH= 6iLtCl
ZR0I2HH, == EoH 0| HEO0IX 22 2 E ME6H=
OHFHOIXE, AlZEat 21A{0]

+XE Alol=E &EH

X2 HE = AL

Nam June Paik
Candle’/ ")
1975 (1999)
34 x36 x41cm, 1candle, 1steel TV case

Candle ") is a single candle lit in an empty steel casing

of an old television. Compared to experimental televisions
whose internal circuits were modified to distort images on
the screen in Nam June Paik’s first solo exhibition in 1963,
Candle /") has rather a simple structure by emptying a
television set out. In this work, the television’s electronic
glow is replaced with a burning candle. The process of the
candle disappearing as it creates light through combustion
illustrates the electronic and nonmaterial nature of
television. If the television represents a light source that
conveys image and sound information through its scanning
lines, the candle may

be read as a symbol of
light, a medium that
conveys perceptions

and information, and a
symbolic device alluding to
the structures of time and

cognition.
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Narr/lij{ ne Paik

1991
300 %960 x50 cm, 86 CRT TV sets,
2-channel video, color, sound

Presented in a matrix format with 86 cathode-ray televisions
arranged vertically and horizontally, M200 was created

to commemorate the 200th anniversary of Mozart’s death

in 1991. Its video component combine images of Mozart’s
performance and music—-along with imagery of a piano,
metronome, and musical scores—through computer-
generated graphic effects, and presents a two-channel video
incorporating key footage from Good Morning Mr. Orwell,
Wrap Around the World, and Merce by Merce by Paik.

From the mid-1960s, Nam June Paik explored the temporal
and spatial possibilities of video through different forms

of large multi-television
installations. The video
wheel is filled with images
in different shapes and
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colors that form a spatial
- background much like the
background music playing
on aradio. In Paik’s works,
this is “mood art” that
naturally percolates into
everyday life, functioning
as a simple visual
decoration or forming
organic harmonies with
natural elements such as

trees and fish.

Collection of KOREARENTAL CORPORATION
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Inhwa Yeom

Solarsonic Band

2024 (2025)
dimensions variable, 3D Performative Apparatus-Environment
(PC-based VR, mobile AR, customized musical instruments),
19min 45sec, stereo sound

Solarsonic Band is a participatory performance
powered by Artificial Intelligence (Al) and eXtended

Reality (XR) technologies. Adapting through a range of
technological means, the Band aims to continue their
outdoor performances in the era of climate crisis—as long as
the “sun” rises. The Band’s stage unfolds as a Virtual Reality
(VR) environment that traverses five climate systems—

the lithosphere, biosphere, hydrosphere, cryosphere, and
atmosphere-where Al-generated band members rehearse

their performance.

Audiences partake

in the rehearsal as a

“band lead” by using
Augmented Reality (AR)-
based Band Stand. This
Stand audio-visualizes
various elements of the
performance-such as 3D
interactive graphic scores,
instruments, and remote
communication with
backstage staff. These
diverse elements highlight
the polysemy of the term
“performance” as artistic
execution, collective
climate action, and technological system capability.

The Band invites audiences to rehearse these multiple
significations together.

In collaboration with

Sound Art Production: Seungju Seo

XR Development: Seogsung Jang

Apparatus Production: Green Level (Minseok Choi)
Climate Data Research: Namgoong Minsang
Climate Research & Management: Daechan Heo

2024 Seoul Foundation for Arts and Culture Convergent 7
Arts Program Selection
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n Kwon

Fyewon fiwor

2025
dimensions variable, stereoscopic 3D single-channel video,
9min 54sec, color, multi-channel audio sound

In her work ¢ [)()ué[e Vision, Hyewon Kwon makes

use of stereoscopic 3D-one of the origins of immersive
technology-to explore the relationship between human
visual principles and the technologies that have embodied
them. In addition to describing stereoscopic 3D technology,
the title Nowuble Vision also refers to a pathological visual
phenomenon in which an object appears doubled or the
images in each eye do not properly align.

Kwon observes how the contemporary media environment
continues reinforcing individuals’ interest in ways that

draw them into a self-reflective world, which leaves them
trapped in insularity the more immersed they are. While
making the work, Kwon
recalled the science fiction
story In the Walls of Eryx
by H. P. Lovecraft and
Kenneth ). Sterling. In
that story, the “walls of
Eryx” refer to an invisible
labyrinth with no escape.
In Dowble Vision, Nam
June Paik Art Center is
presented as the virtual,
transparent labyrinth.
The performers move in
and out of the building, repeating a process of becoming
trapped by invisible boundaries and trying to escape, like
the protagonists in the story. Stereoscopic 3D technology

is used to manipulate the movements of perspective to
generate effects that alter the actual space. By further
distorting the senses of distance and space in the filmed
images, they create another kind of “invisible wall.” With
0(){15[( “Vision, Kwon urges contemporary individuals to
resist sinking into their own perspectives and perceptions
in an environment of excessive immersion. Instead, she calls
for them to rediscover the ability to escape those perceptual
structures.

Director-Editing: Hyewon Kwon

Cinematographer: Pink Shark

First Assistant Photographer: Changhyun Kim

3D Stereoscopic Camera Team: John Kim, Wonjae Yu, Mincheol Yoon,
Duckgwan Choi

Grip: Youngjae Jo, Hyeonwoo Park, Yohan Lee, Sungjoo Park

Performance Direction: Mu:p

Performer: Youha Kwak, Minsun Son, ljo, Hyeongjun Cho

Styling: Sol Ahn

3D Stereoscopic Advisor: Alaric Hamacher

Sound Design: Sangin Jung



I8 Gijeong Goo
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200 %250 x 300 cm, UV print on acrylic, monitors, LED, stainless
steel frame, soils, living plants

FIIE2 ATHSH= X1 ZE242 3D 22! J|9o| CIXIE oI0IXIZ2 Gijeong Goo recreates actual natural landscapes through
XHBI51T, O1= AN CHUSH AX| SIEH2 Poist= Xtei= =6l three-dimensional rendering-based digital images.
0IZE 71, K ZH0| ZUHI= AIBI5HTI OIS 210) AlSEHHIS Presenting work that realizes these landscapes in videos
S1mIBHCE T10) Kt (=i 2] AADS 012 CHOl HAE and various installation forms, he experiments with the
sl 18 &= Al)= Sl HZE . . . .
=T AE (7878 WrlT BAD boundaries separating human beings, machinery, and nature
O 5|7} A= [H31 AEJCIT|A SIX22 | Ho|=2 )} =0t . . .
SLISOHEXIE HE AHRI2IA FEES, LIIFIHES and explores the interrelationships among them. Goo’s work
EAS 23X EHEsE| T 0|0IXKIZ 22Z0| &0t U= K7™ stainless-steel structure with several custom-built monitors.
SEN2 CIXIZ 71260 =21610, 01 LED JITH Q10 Z=Z0) Its inner and outer portions are surrounded by soil and living
PP o . lants. After taking photographs of natural landscapes from
EIXISH] SHLEQI QIMIZO! A2t RS MBI 0| K= P g photographs pest
- . up close with a macro lens, the artist
LIRFZE 2120 FH6HH E24LH0Y diai . .
igitally processes the images into
SIMC|= IS TR= . .
OlOIXIVt 2E5I= WSS HIKH, =l organic forms with vivid textures. He
EKIQ 71== DHHLISIEX| A then layers them over an LED substrate
™ DHZELCE 2H= X0l ol0IRIE to form a three-dimensional visual
=510 CIXIZ0I2I= 12 X0I OHKIR scene. By transparently revealing the
RMESIT, CHAL ALH Al T SotS o internal structure, the work shc-zws the
. e e _ viewer the process behind the image’s
X1t 7101 W Xist= S0 ATHE . . .
formation, along with the physical
o= L 21 0| XtZS = . .
SHSC{HHCE OIXIE 2| &2 CIXIE and technological mechanisms at
OHZ29HXIHO| =EHEl ATHE @I work. Extracting images of nature and
0124 EHAIO| DHAE HA 2MEICE transforming them into artificial digital
media, the artist then adds actual
DIZIHS Crag| HESHH REE A2t plants and soil to create a complex
— L . state where nature and technology
OIOIXIZE Z&i5k= 2101 OtLI2t SH6HA . . . .
intersect. In this way, his work is
SeiLt 2HES SohM St JIEH completed through a multi-stage
S HIE ™S CIMBIEE REEIC process that alternates within a hybrid
2tSt LED XEH2 D01t 00| K| 2A2 state of the digital and (analog) natural.
JlE FTE=E STIME XI=6HH, 210t
= " = Rather than simply enjoying the sleekly presented visual
2 B2 0IZX O|0IXISS GHZH SIASHD A=K SIZAH , an SImply enjoying v B
N ol . images, viewers are encouraged to perceive the complexities
SiCL 2SI HOZ EJH= EHi= SHPPE "0, OI0IXICI LHXHE! . .
of the technological structure and production process
J|IER-SEH 0 CHEr 2121S L1, L2EBRI6H= through a transparently revealed screen. The powerful
SIAI0| ERI10t T 14| WrAIS THIGHA| 2HECE LED lighting disrupts the comfort of the image viewing

experience, while the exposed technical structure piques
curiosity and makes us question how we perceive the many
artificial images we encounter through screens. Ultimately,
the artist goes beyond the mere act of “seeing” to awaken
our perception of the inherent technical and physical
structures behind the image, causing us to reconsider the
layers of reality that we encounter and the ways in which we
perceive them.

ARE: Mz Sound: Sunwoo Shawn Kim \9
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Nam June Paik

Jiger Lives

single-channel video, 45min 27sec, color, sound
(single-channel video projected onto a 360-degree screen,
1Imin 56sec)

Commissioned by the Korea’s Presidential Commission

for the New MiIIennium,(/[;ger Lives produced by Nam
June Paik, was presented on December 31,1999 at Imjingak
Pavilion and broadcast live in 77 countries around the

globe via broadcasters such as KBS in Korea, ABC in the

U.S. and BBC in England. A unique situation of the Korean
Peninsula, the only region to be separated in the world still
in a state of truce, aired all over the world, edited by Paik in
his own style of rapidly changing imagery. In addition to the
existing video, this work includes scenes of a “fight between
a tiger and a lion” and

folk paintings of tigers.
The video also features
scenes from George
Brecht’s Motor Vehicle
Sundown performed by
the New Jersey Symphony
Orchestra, the American
soprano singer Tracey
Leipold performing Larry
Miller’s song, and Paik
playing I'll live in Mt.
Geumgang on the piano.
Then Leipold and Paik,
standing side by side, perform their own song in front of
the Three Elements. 7[;96/' Lives represents Paik’s wish for
Koreans to make a step forward for a new vision after a long
time of suffering. For this exhibition, selected footage from a
45-minute video that encapsulates Nam June Paik’s art and
life will be presented in an edited form.

Video Re-edit: Sindae Kang
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Yiyun Kang

2022
360 A2 IT2MIM CHHY HICI, single-channel video projected onto a 360-degree screen, Imin
129X, 23, @A 9sec, color, sound
(LI 4d)2 XI10) CHES ZZ SIAIOIA BITH ZI2 SOI QI I Ina history of mass extinctions on Earth, “Janishing
[HEt =" CF=C} DEH CHA HHO| [HEES ASHM =01t focuses on the sixth one, which is underway right now. While
— " « the previous five mass extinctions were caused by natural
SAHZEKRS KIHIEO1 KHEHZ OI6H LOILLCHE, XIZ HOXID 'ep xtnctio Py natu
N disasters such as asteroid collisions and volcanic eruptions,
U= BS2 212t St E0| S 20 LOoILED UCH J2HM . - .
the current one is the result of the activities of a single
SIALD =2 | =) E= 0|2 o= =a . .
0l H&2 ‘E2M BS L= 2ARM HES 0l2t10 S2IC species: humans. Because of this, the phenomenon has been
H2IIE2 Q2O IHUCZ X7t HE BLI 2 75%I 2 2JI0l  referred to as the “Holocene Extinction” or “Anthropocene
et 4= QLD ZA16HH, 0I= O4Ad HHIH CHEF =0| HuksE ZIss2 Mass Extinction.” Experts warn that around 75% of species
ZEBICH AMAS}E SAISE XFR I, MAIX| TH, 712 3} 212 on Earth could be threatened with extinction by human
Qo1 242 0I1710| HES MEZ(| AlOILT| HHS S BI=T interference-a situation they regard as a cl.ear '5|gn oij a sixth
L mass extinction being at
BE SEE JIS3H Sk -
hand. Human activities
247} AHERAH|O] [t . s
1 b SEHH2I CHEE2 such as industrialization,
21251 Qe AXISH urbanization, resource
M2 ARIE20E 39 extraction, habitat
228 AEIZ QHEFHLE destruction, climate
" . — change, and pollution
OIAISIRI RBILCH OIS0 ge. and pofiution
are hastening extinction
AE2 0IZH0| XA AFE
as they make the
HY== X|= o .
-I—m_l-h XIﬂOIXI', 'I‘Eljl' environment IeSS
Oi=olor S SmEHRIAS survivable for other
C2{LHCE (vl L 4he species. But while
0I2{St 2HICIAIS HIEtO=, ecosystem diversity is
OIZH0| KB AIBHO| ALMIS AIZIHOZ 27I6HT XIS THs St o _ severely threatened, many
o - e _ o o people either disregard or fail to perceive the rapid decline
OI2HOl CHE 222 MIZISICE SHR0 2MXI= 2EH2 EEXINE . s . A
of other life forms. Their disappearance is an indicator
H(| X0 2= ==} A0 = Ci7] oIf} SpAltad L . .
S0IXIZE 1 £0i= BEE 222 HIAIXIS 10 ACE ZHIME of human exploitation of the environment, showing the
ZOHE! 270, 3 1= [E6H= o= SA2 SHIH EXHA2LE0IOl inconvenient truth that we must all face. Focusing on this
ARRESHLE ARRPIELD Q= MBENE MEXOZ HHAGHL. theme, ‘/)ffméglu'ng/ visually invokes the loss of life caused

by human activity and raises questions about a sustainable
future. The scenes that appear on screen may seem
fantastical, but they contain a message of extinction and
annihilation. The fossil-like wings and the skeleton drifting
overhead are symbolic representations of life forms that
existed at one time but have since disappeared or are in the
process of disappearing.

Commissioned by Arts Council Korea (ARKO) //
SHEZSHI=R122), 2SS HOIM and Ministry of Culture, Sports and Tourism
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ZADHIM MME A2 2SS T2 TMEH N S2Us
HICI2 =Z0ICt ZJt= =8&°012k= JHE OfeH, CIXIE
OIDIXIV HEEl= NI™E ZZUXCZ EEiLHI'_Xh ZI2MMQ|
SIS MM5H= X122 QlgH LICH = RI1X HIHES
HICI2Z *84StCt Ol HICIQ= Et==gt OII]III TH8E HoiM,
AL SEIH FEE AIZE S22 EXIAF I, I22H
I HBEZAS JIEI HAE0| ESI6H= WS SH MIAISICE

ijeong Goo
T T ent
A dragipar

2025
single-channel video projected onto a 360-degree screen,
6min, color, sound

Yhe Jransparent “Visual Scenes is alarge-scale

immersive video work based on the visual outcomes
generated through the video installation work /¢

Yransparent ]ﬂen(/ering Apparatus. Through the

concept of “transparency,” Goo attempts to show the
process of digital image formation in a sensual way.

To this end, he uses a device to create projected light, along
with video showing the resulting organic forms.

The video goes beyond image reproduction to juxtapose the
machine’s physical structure into visual layers, presenting a
process where forms with organic vitality emerge as a result.
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O il @I-L»!ewon Kwon

oS W
2025 2025

360 A2l T2 MM EHHL HICI, single-channel video projected onto a 360-degree screen, 7min
72 17X, 2, @M 17sec, color, sound
(L2 H 2 A IFH2 3602 MAE| SIX6H= TH=2t0t Ouroboros fngine presents a panoramic landscape that
=2 20N, AIZH0| MEXO= S22 2020 E1 B slowly turns 360 degrees, creating a circulating world where
i = ey = time seems to slowly revolve rather than flow in a linear
=2totk= MIAHIE SHEHUCE 21Xok= A3T2I2 2= =X y

o
fashion. At times, the revolving screen resembles a filmstrip
OI0IXISCl HEXCZ OIHE! =2HE A=EI0| HElZ, 2= HEA

with a series of connected still images; other times, it turns
SIFSHH 71 AlUI0F & KI2! Z0IEZE(zoetrope) K2 ZH0IMH
2= ot 0

quickly, resulting in a flickering movement reminiscent of a

SIS DS HHCE 2242 01 2H0IA DI XFAC| 2 IS HiE zoetrope (an early cinematic device). Within this, the viewer
HHOI @22 A 12l 2210| =2H5H= TLH AIZHAS 248i6HH, experiences an ancient temporality that cycles endlessly
A0 AAS AASEQ|OIKIZ SHS81T THAHAKSH= 012X |S0) like an ouroboros-the symbolic image of a snake eating
HH=X) TS84 20| MIQH D=5 St its own tail-while also experiencing the world of artificial

intelligence’s repetitive
feedback loops, where it
learns and reproduces its

own generated images.
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360 ATEI TZMM EIHZ HICIL,
8= 15X, Eei, Y
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sinhwa Yeom
(Inst.)

single-channel video projected onto a 360-degree screen, 8min
15sec, color, sound

(EethY WE (T nst.)ye(Gethy HE)o HXtoF, Part of the Solarsonic Band series, Solarsonic Band
71 Q1712 01| BHEIX| 242 47IS0| HEHAS g ("I nst.,) uses the video medium to capture a performance

B ACL 2= TIISt 219] A2I2HS Eeltt HE=0|
]
—

by instruments that have yet to be played due to the
climate crisis. The Inst. (instrumental) in the title refers to a

SIEHS 550HE ‘Inst.(instrumental) = 2IZEI01 EXHoHE 247121 performance that includes only instrument sounds without
JISES LIS B £ YIS EHZE, BOH, DIMEXI vocals—alluding to the possibility of instruments existing

S HIQIZHA J|= QA BtS6HH, Q1FTt &0H= JISHIE without human beings. In the video, the instruments react to
QAESH | ZZ2 0|9 22 MES S5H, 2¢H 01X0| 2HOZ A non-human climate elements such as solar rays, lightning,

1= 2lIo1&E S46HH STk

1

and fine particle dust, drifting through the climate systems
inhabited by human beings. Through this scenario, the work
encourages us to imagine
a “climate rehearsal”

as a pre-performance
performance.
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Opening Programs
Thursday, August 7, 2025
3:00 PM - 4:00 PM
Gallery 2

> Acting Alchemical Dear
Won Suk Lee, Contemporary
Musician

> 2025.8.7.
Sunwoo Shawn Kim, Composer

It RITE
2025. 8.15.-2025. 8. 30.

ESAR

> FIRON(ETA ARSI

8.15. (R)-16. (%)

D> E21H-0I3M0| (AI-HFLE 2T8)

8.23.(E)-24.(Y)
> Holl2lo] (3D LMIAI 1T
8.29.(2)-30. (%)

Artist Workshops
August 15-30, 2025
Fluxroom

> Gijeong Goo’s Visualizing
Transparency Workshop
Aug 15 (Fri) - 16 (Sat)

> Inhwa Yeom & Won Suk Lee’s
Al-Acoustic Workshop
Aug 23 (Sat) - 24 (Sun)

> Hyewon Kwon’s
3D Stereoscopy Workshop
Aug 29 (Fri) - 30 (Sat)

QLILHIFSE HEHA
2025.9.13. (£)
oIl RSt

17:00

> OIS+, DICIC OIEIAE
> Fletet XSt

Audiovisual Performance
Saturday, September 13, 2025
5:00 PM

Outdoor Backyard

> YISEUNGGYU, Media Artist
> KIRARA, Electronic Musician

* This event may be rescheduled or relocated
in case of rain.
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NAM JUNE PAIK ART CENTER

The City of Nam June Paik: The Sea Fused with The Sun

2025.8.7.-2025.10.19.

Artists

Nam June Paik, Yiyun Kang, Gijeong Goo, Hyewon Kwon, Inhwa Yeom

Supervised by
Namhee Park (Director, Nam
June Paik Art Center)

Curator
Kwonjin Cho

Assistant
Arreum Moon

Graphic Design
Studio Hik
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Translation
Colin Mouat
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Artsky
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Curatorial Support
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CORPORATION

Last admission is one hour before closing

Closed every Mondays, Chuseok

Free admission

Nam June Paik Art Center

10 Paiknamjune-ro, Giheung-gu,

Yongin-si, Gyeonggi-do, 17068 Korea

This exhibition is presented as part of YONGIN SPECIAL CITY 2025 Smart Tourism City Project.
It will remain on view from October 20 to December 31 at the outdoor Media Wall of Nam June Paik
Art Center, and will continue at the outdoor venue of Yongin Poeun Art Hall.
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